
	

Art & Culture 

TAMEKA NORRIS: ALMOST ACQUAINTANCES 
Published on 30 January 2014 

by Jesc Bunyard 
 

	
Tameka Norris Post Katrina 8, 2012, Courtesy the artist, Ronchini Gallery & ARTNESIA 

 
An alumnus of University of Califonia, Los Angeles, and Yale University School of Art, New Orleans-
based artist Tameka Norris explores space, body, identity and image. Norris has exhibited and taken 
part in numerous events including Performa 13 in New York and her work can now be seen in Radical 
Presence: Black Performance in Contemporary Art at The Studio Museum in Harlem, New York until 
9 March 2014. 
 
Within her studio space in the lower 9th ward in New Orleans, an area ravaged by Hurricane Katrina, 
Norris continues to work on her Post-Katrina series, started in 2009, in which she uses oil paint and 
stretched bed sheets to paint houses. 

Tameka Norris now approaches her first European solo show, at Ronchini Gallery in London. 



FOR THOSE WHO ARE UNAWARE COULD YOU EXPLAIN A LITTLE ABOUT YOUR WORK? 

I work across different disciplines: painting, video, photography, music, performance and installation. 
I’m most interested in contradictions: pop culture and privilege, the function of academia, and untold 
and personal histories. 

YOU OFTEN MIX HIGH AND LOW BROW REGISTERS, IN ONE CASE COMBINING ART 
HISTORY WITH RAP. CAN YOU EXPLAIN WHY YOU EXPLORE THESE TWO AREAS? 

I get inspiration from the streets, the museum walls, my students, the Internet, nature, music, family, 
academic texts. There is no hierarchy to the media I use. Before I started making art in my late teens 
and early twenties, I was living in Los Angeles, hoping to be a successful vocalist or rapper. When I 
found how difficult it was to navigate the music industry, I went to engineering school to learn how to 
produce and record my own music. I use the tools I have available to me, regardless of how high or low 
brow they might appear. 

AS WELL AS PAINTING, YOUR WORK IN OTHER MEDIA IS QUITE PAINTERLY AND 
OFTEN REFERENCES HISTORICAL COMPOSITIONS. WHY DOES PAINTING FASCINATE 
YOU? 

Painting is in fact extremely challenging to me. I didn’t start going to contemporary museums and 
galleries until I was 20 years old. Most of what I considered to be “Art” with capital A seemed 
completely inaccessible to me. I’m fascinated by the works I discovered at that time as they remain a 
bit mysterious. 

CAN YOU EXPLAIN THE PROCESS AND THE CONCEPTS BEHIND THE POST-KATRINA 
SERIES? 

I travelled to parts of the Gulf Coast and took photos of devastated houses, including family members’ 
homes and areas that I frequented as a child. My grandmother’s house, for example, was completely 
destroyed. Once I returned to my studio at UCLA, I printed the images on transparency for an overhead 
projector, using this traditionally didactic tool to show my version of what Katrina had left behind. I 
made a series of paintings of shotgun houses and their surrounding environments, romantically 
depicted in an impressionistic manner. I painted in near-total darkness using only the light of the 
projector. Through the work I wanted to remember and remap those places so that they did not 
disappear. 

ONE OF MY FAVOURITE WORKS IS YOUR INTERPRETATION/APPROPRIATION OF 
MICHELANGELO PISTOLETTO’S SCULPTURE VENUS OF THE RAGS, 1967 – 1974. WHAT 
WAS THE PROCESS BEHIND THE WORK? 

I was very much interested in Venus as a subject of desire as well as the ‘perfect’ or ‘classic’ subject of 
art. Ideas around class, race, gender, beauty, location and gesture are also implied. This work inspired 
another project whereby I am removing tattoos from my body, so that my body is the work of art, 
becoming more like the timeless figure by removing these individual stamps of time and place. It will 
take several years to get the result I want. 



WHAT WORK ARE YOU SHOWING AT RONCHINI GALLERY? 

I’m making a body of work that is comes out of the Post-Katrina paintings. Whereas the paintings are 
nostalgic, quite ‘art history heavy’, and obviously extremely personal, now they become a conceptual 
idea. I live in a shotgun house, like the ones I’ve been painting in the region I grew up in as a child. 
Just as the city of New Orleans and places on the Gulf Coast struggle with progress and change, so do I 
as a person. I’m interested in making work that tries to explore all these ideas. Making plans, progress, 
drafting, rebuilding: this is what drives my work. 

 

Tameka Norris: Almost Acquaintances at Ronchini Gallery runs from 14th February until 29th March. 
 
 

    
 
Tameka Norris A Portrait about Identity, digital print, dimensions 
variable, 2008, Courtesy the artist, Ronchini Gallery & ARTNESIA          

         
 

Tameka Norris Post Katrina Self Potrait, digital print, variable 
dimensions, 2008, Courtesy the artist, Ronchini Gallery & ARTNESIA 

  
  

	


